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Espacio Minimo Gallery presents British artist SUSAN COLLIS’s first solo show in Spain. COLLIS’s installation  was  recently 
included in the “Frame” section at FRIEZE Art Fair in London, and has been comissioned to create the image for the next 
edition of THE ARMORY SHOW in New York.  
 
 
Twice Removed, is the exhibition title chosen by the artist, a clear reference to her working process in which, making use of 
precious and valuable materials, she recreates humble and discarded objects. In her practice SUSAN COLLIS deploys a kind 
of camouflage, a game of illusion and confusion that turns her projects into formal and conceptual re-workings of the idea of 
trompe-l’oeil. First impressions would make us think we are looking at the remnants of a dismantled exhibition; wall plugs, 
bent screws, broken pieces of wood with nails sticking out of them that are covered in paint and ridden with woodworm, dirty 
floors and walls, stained bits of cloth, etc. Upon closer inspection we find the plugs are made from coral or turquoise, the 
screws and nails are made of gold or platinum, the drips of paint are in fact mother-of-pearl, the worm-holes are small gems, 
the blue paint on a timber frame turns out to be incrusted lapis lazuli, and the stains on the cloth are delicately embroidered. 
   
 
For the execution of these works the artist makes use of a variety of techniques and investigative strategies that question 
aspects of perception, value, and craftsmanship. COLLIS carries out an inverse archaeological exercise, a false process of 
aging.  But this apparent accidental nature is the fruit of a slow and meticulous process.  COLLIS  is interested in how our 
perception of value changes as we discover that these are carefully elaborated, intentional, and that the materials that we 
mistook for common and valueless are in fact economically and decoratively precious.  



Another series of work is based on creating exact facsimiles of objects using a variety of materials and production methods. 
These are seemingly ready-made sculptures, but the craftsmanship involved in making them is to be added to their 
conceptual weight. In this way the complete futility of these recreations have their ornamental function maximised, as well as 
maintaining an illusion of functionality. 
 
 
As Rosemary Shirley writes in SUSAN COLLIS’s exhibition catalogue titled “Don’t Get Your Hopes Up”: “The gallery is a 
space charged with its own codes of behavior, and in order to show ones self as an initiate it is necessary to at least appear 
as if you know what you’re looking at. Collis’ work confounds even this most basic assumption, creating uncertainty and even 
embarrassment in the viewer...Collis disturbs the usual shorthand involved in a gallery visit, things often taken for granted 
such as the dividing line between “the art” and “the rest of the world”. This dividing line usually designates elements such as 
marks on the wall, dire extinguishers, safety barriers, screw holes and mirror plates as invisible. Through disrupting the 
hierarchy of objects, and re-situating these one invisible details as the main event, Collis collapses the distinctions between 
significant and insignificant and opens up for re-evaluation our assumptions about the gallery space, our behavior within it 
and where exactly we should be looking... This dissolution of boundaries however does not result in the liberation of the 
viewers gaze, the eye no less manipulated in this exhibition that it is by the gilded frames of the National Gallery, In order to 
engage with this work the viewer must embark upon an exploration of the space; a list of works reveals that there are indeed 
works present, the next step in finding them”  
 
 
“At first confounding the viewer and then inspiring delight in its illusory qualities, Collis’ work creates a complex network of 
contradictions and revelations. It effectively questions the structures and methods of its own production, together with the 
viewer’s most basic assumptions about artistic productions and display. Discovering the work of Susan Collis generates 
problematic and meanings that will reverberate every time you enter a gallery space, or see a paint splash on the street, it 
can be a rewarding experience, if you know where to look at” 

 

     
 
SUSAN COLLIS (United Kingdom, 1956), lives and works in London. She regularly shows with European and American 
galleries, and has recently taken part in distinguished collective shows such as An Archaeology, Project Space 176, The 
Zabludowicz Collection, London 2007, Out of the Ordinary, The V&A Museum, London 2007, Out of the Ordinary, Tullie 
House, Carslile 2009, At Your Service, The David Roberts Foundation, London 2009, Bizarre Perfection, The Israel Museum, 
Jerusalem 2009, The Sculpture Show, Eastside Projects, Birmingham 2009, Apparently Invisible, The Drawing Center, New 
York 2009… Her works form part of important public and private collections such as The Arts Council Collection, UK, 
Museum of Israel, Jerusalem, The David Roberts Foundation, London, The Zabludowicz Collection, London, Paul Smith, 
London, Doris Lockhart Saatchi, London, Progressive Art Collection, USA… 
 

    

 
 
 

For further information or images please do not hesitate to contact the gallery.  


